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Resume of Li Fang
Born in Chendu, Sichuan in 1953

Graduated from applied geophysics major
of East China Institute of Technology in 19

Obtained MBA degree of Wake Forest
University in 1989

Established Laurel Industrial (geoscience
and ocean science technology fields) in 19

Established Laurel Films in 2000

List of production works:

2001 "The Orphan Of Anyang"
directed by Wang Chao
2004 "Day & Nigh"
directed by Wang Chao
2005 "Dam Street"
Directed by Li Yu
2006 "Summer Palace"
directed by Lou Ye
2007 "Lost In Beijing"
directed by Li Yu
"Buddha Mountain"
Directed by Li Yu
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Li Fang and His Film Dream
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— Interview with Mr. Li Fang,

the President of Laurel Industrial and Laurel Films
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Li Fang and the lead designer of "Lost in Beijing" attended Berlin Film Festival
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Li Fang and Director Li Yu were awarded in Tokyo Film Festival
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FRIESERE (MZL) AFIFIIER  Working photos of Li Fang
and other actors at the filming sites of "Buddha Mountain"
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FREES (MEWLY FRARHERFTEZW Li Fang and the lead
designer of "Buddha Mountain" attended Tokyo Film Festival
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Li Fang and the lead designer of "Lost in Beijing" attended Berlin Film Festival

reform and opening-up in China has experienced 30 years,

which was a 10-year return visit and he told the dramatic
changes of China and his Laurel Industrial in the recent 10
years. Li Fang, with passion, dream, life, vitality, endless
exploration and discovery as well as accompanied by steady
China development step impressed a distinctive multinational
president for us.

Now, it has been 4 years since the last time we met.

I n 2008, Li Fang was with Multinationals in China when the

"Buddha Mountain" is my first profitable film

In April 2011, a film named as "Buddha Mountain" in
China screen grew the film market; it is the slack season of the
film, but "Buddha Mountain" defeats by a surprise action, and
the good ticket sales as RMB 78 million for this artistic film
accomplishes a few people's dream, including Li Fang. "Buddha
Mountain" is the sixth film invested and produced by Li Fang
and is the film of the third cooperation with young director
Li Yu and famous film star Fan Bingbing, further more, Fan
Bingbing is awarded as Best Actress in Tokyo Film Festival by
virtue of this film, and the film wins the prize of Best Artistic
Contribution. This is a film telling youth and dream, love and
to be loved, losing and search. This film, of course, is also the
first profitable film in the recent 11-year film investment for Li
Fang.

With the large return visit activity for 10th anniversary
of China's entry into WTO and the hot showing of "Buddha
Mountain" as the first well-sold film of Li Fang, Mr. Li Fang
attends the return visit; we try to impress an interesting
multinational president, a persistent dream pursuance
enterpriser and a perpetual life passion pursuance "youngster"
for readers. Before carefully listening Li Fang to tell his film
dream, we review how Laurel which is alone created by Li Fang
is a preeminent company.

Laurel Industrial, established in 1991, has been engaged
in four business categories, the first is geophysical exploration
instrument and equipment; the second is marine survey and
oceanographic instrument and equipment; the third is oil
field lab analytical instrument and testing equipment; and

the fourth is industrial equipment. After experienced 10-year
development, the company now concentrates to be dedicated
to applied science and technical means in geoscience and
ocean science fields and obtains plentiful and substantial
achievements under the leadership of Li Fang, which realizes
multiple "zero" breakthroughs for China in earth and ocean
research field.

| am spending money in making film, not investment

In Laurel Films, we saw Li Fang who endured the hardships
of a long journey from other places; he is too busy; since the
releasing of "Buddha Mountain", Li Fang, with his creative
team, has rushed over the world to promote the film without
a stop dashing through Tokyo, France, Hong Kong, Shanghai,
Guangzhou, Dalian and other cities of China. Naturally, our
conservation starts from "Buddha Mountain".

So long as slightly understanding the film work experience
of Li Fang, it is not difficult to understand why he says, "I am
spending money in making film, not investment". Li Fang is
the independent film producer, whose 70% energy is occupied
by Laurel Industrial and the rest 30% is given to the film.
However, with the view of the current tendency, it is difficult
to say whether the future film may become his main work; he
is too fond of this industry, not only investor, producer, but
also planner and scriptwriter; even though his film road is not
smooth as it is bumpy, he has neither enmity nor repentance
all the time and still does even out of pocket. Entered into
this industry in 2000, Li Fang filmed 6 films in total, in which,
3 were forbidden, 1 was abandoned to show, and he broken
the record in the circle. "The Orphan Of Anyang", "Day and
Night", "Summer Palace" and "Lost In Beijing" which were not
shown in China are "produced by Li Fang".

However, "Buddha Mountain" with cooperation of old
partners in "Lost In Beijing" such as Li Yu, Fan Bingbing and
Hong Kong actress Sylvia Chang rehabilitated for him. Since
the releasing in March, the film has not only gained support
in the film arrangement from the cinema but also has been
appreciated by artistic film lovers, further more, it is reputed
as "Artwork-like Commodity" by the contemporary youngster's
fetish-Han Han.

FEREESEARHE (RELY XHEHMKX L Fang and the lead

designer attended the shutdown ceremony of "Buddha Mountain"
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FREESEESRERBIGTER
Working photos of Li Fang and Director Li Yu at the filming sites

However, Li Fang does not think the market failure of
other films is really a failure, but the ticket sales success of
"Buddha Mountain" is a better turn. Li Fang says, "I never take
film making as my profitable business; my motivation is to say
something and tell stories, share the sentiment for the world
and unforgettable emotion in life to every body and infect
everyone so as to reach resonance for audience; in other words,
the personal feelings accounts for a very large proportion.
Of course, I produce films for screening to audience in China
and the world all the time, only that I run into problems with
censor several times and lost control of directors twice, all of
which result in film not being able to shown in China. I do not
regret when reviewing my film production path; each film is
what I like and have feeling attached with".

Talking about film with Li Fang, you will feel his sincerity
for the film all the time. If you have the sincere heart, you
may possess the original creativity and concern what audience
to watch and hope to reach how soul resonance, which is
earnestly considered before filming by Li Fang. He says the
art pursuance and commercial pursuance are the same; if the
art reaches resonance with audience, the commercial profit is

(MFLLY HBHH
The filming sites of "Buddha Mountain"

naturally obtained. It is just this gnosis to let Li Fang create a
new school in China filmdom. The art pursuance is the first,
and the commercial profit is secondary with effort; compared
with those directors pursuing commercial ticket sales but the
film expression is aimless, there is no doubt that Li Fang gives
a lesson for such people.

Human and nature are connected; geophysics and film
are not contradicted

Mr. Li Fang, born in Sichuan, graduated from applied
geophysics major of East China Institute of Technology in
1982, and obtained MBA degree in Wake Forest University in
1989. In 1991, he established Laurel Industrial in America
and obtained great commercial success in earth and ocean
technology fields. He is a scientist and also a businessman. He
was trained in applied geophysics and business management,
but he has been engaged in many different technologies and
market places; when his name appears in the technology
news, people calls him as "expert of marine and geophysical
technology"; when his name appears in the education news,
he is guest professor in several Chinese universities also with
Laurel scholarship established in several universities. A lot
of people are very curious how science and technology and
filmmaking, the totally two different fields can attract Mr. Li
Fang and be managed well.

How could a technology expert or scientist get involved
so deeply in the creative work of film making? Li Fang's
answer is very deep, "science is in fact as romantic as the
film art. We can see human being and nature are connected,
and the natural law related to the nature and inherent law
related to human are connected; I am always interested in
finding connections between natural phenomenon and human
behavior. Sometimes I find answers from nature on social
problems."

Li Fang thinks that science is very romantic in fact, and
not only it explains ocean, earth, everything in this planet but
provides us with all kinds of imagination and dream about our
future. However, as for Li Fang, the most important species
in this celestial world are the human beings; the filming is
concerning about human, society, and their relationship in
between.

FREES (MEWLY FMAREXERLMFIME L Fang and the

lead designer of "Buddha Mountain" at the filming site of top train
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FREES (MEL) SEREEMIERTEF T L Fang, Director of
"Buddha Mountain" and the lead designer at Tokyo Film Festival

It sounds so natural to listen to Li Fang to tell his film
dream without change and skipping but omnipresent human
and nature harmony. Li Fang creates his world as much as he
likes in his loved geophysics and film career just by virtue of
this connection.

Several hopes for China film

Li Fang has experienced numerous hardships for more
than 10 years in filmdom, and he has too many words to say
for the current state and the future development of China
film. Li Fang is a Chinese American and lives in America for
many years, and the time the domestic people sleeping is
his communication time with American workmates. Be virtue
of the understanding for America Hollywood film market, Li
Fang's consideration for China film is quite profounder than
other film people.

"At present, China film has not yet been brought into the
industry mechanism. In a mature film industry, commercial
banks and insurance companies get involved in the film
financing and insurance practice. Bank loans funds for film
productions and supervises according to the schedule like
construction project, and it also evaluates the project risks to
make sure safe recovery of the loan and interests. Insurance
is also critical to minimize any unexpected risks. With bank
intervention and capital support, more business will be set and
more films will be produced to boom the industry. At present,
Chinese film market has large room to grow; when the ticket
sales revenue reaches a hundred billion, we will have a real
film industry. And now it is just at the primary stage". Li Fang's
view always presents a new perspective.

Li Fang thinks that the shopping centers and cinema limes
are increasing accompanied by the expansion of China real
estate market in recent years, which creates the hardware
condition for the expansion of China film market. The
growing Chinese economy lets Chinese filmmakers find their
confidence, and coming up with more high quality Chinese
films will be key driving force to grow China film market. In
a whole, it is irreversible that China film takes on uptrend.

How to find a sound business development path to follow the
growing market is the focus thinking for Li Fang at all time.

Li Fang analyzes, "the future film market in China will give
best chances for medium-small budgeted films. The audience
need more good film stories instead of those huge budgeted
commercial films with only empty content. We can have a few
high budgeted films with investment of more than hundred
million RMB yuan, but a large batch of 10-20 million RMB
yuan budgeted films fit market needs better, and the financial
risks for investment recovery are much lower, even the low
budgeted films with 5 million RMB yuan investment also have
their places. In this way, more young scriptwriters and film
directors will be cultivated, which is in favor of the growth
of film industry and is also in favor of audience watching
flourishing films. The long history of China have so many
stories to be told yet, and there is no need to use Hollywood
high-investment trick means to create a film. In this way, the
cost may be controlled, and the medium-small budgeted films
shall become the future development focus of China film".

There is no problem for Li Fang to talk about film for
several days and nights and he is too fond of this industry,
because he has thinking and gnosis for the life and he is eager
to share this gnosis with audience, and the film accomplishes
the desire of this expression. "Buddha Mountain" is my sixth
film; I am 57 years old and I can work for at the least 15
more years; the human life is too short, I am incapable of not
grasping the time; my target is to produce 20 good films but
I believe I can exceed 20 films; this is my plan and I believe
I can realize. Construct your life with freedom, passion and
dream. In "Buddha Mountain", the part of "scrabble train" is
explaining above six words, and these six words are my own
pursuance".

You can feel his passion and deep thinking for life when
talking with Mr. Li Fang every time. He has penetrated the life
essence owing to his understand for the earth. The money is
always the medium for him to create his fond living. Science
and film are his enthusiasm. The life credo of Mr. Li Fang is to
construct his own life with free, passion and dream!

FRRESEESEEFTBE TRERESEZNER A group photo of Li
Fang, Director Li Yu and judges after winning awards in Tokyo Film Festival
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